Smoldering Wick
The Struggles of Mary Kay




Era of Mental and Physical Danger 1945-55

Scene 1: Theme

INT. BLACKSCREEN — CONTINUOUS
SCREEN shows Bible verse in white text.

NARRATOR (unseen)

Isaiah 42:3. A bent reed He will not break, and a smoldering wick He will
not put out.

Scene 2: Reagan High School Competition

INT. Start in BLACKSCREEN,
SCREEN first shows text: Reagan High School, Houston, Texas 1934. FADE IN.
CAMERAS take reaction footage of Mary Kay and Dorothy for CROSSCUTS.

PRINCIPAL

And now for Senior Class Orator, | present you, Miss Mary Kathlyn Wagner!
AUDIENCE
(Applause)



A short blackout indicates time has passed.
Scene 3:
INT.

DOROTHY, a sassy and rebellious heiress, adjusts the clothes of her hot 1930s combination
a distance from the mirror while staring at it. HATTIE, a girl of like mind is assisting Dorothy
trying to make her look as hot as possible. CAMERA: starts with Dorothy in mirror.

DOROTHY
Jumps from mirror to look at Hattie.
Well what do you think?
HATTIE
Dorothy your blouse is so tight, I can see your religion.
DOROTHY
Dorothy saunters over to the mirror, and smiles.
Its when he sings; | just go bananas inside!
HATTIE
Still, though, Dorothy, doesn’t Ben, have an eye for Mary Kathlyn?
DOROTHY
(Pauses) There are times when | would like to cancel her birth certificate.
Scene 4: Enter Ben Rogers
EXT. BEGIN IN BLACKSCREEN. J-CUT LEAD WITH RADIO BE-BOP MUSIC OF 1930S

Dorothy is talking to Hattie, and Mary Kay is talking to Tillie. BEN ROGERS, high school
heartthrob, saunters up. CAMERA gets reaction footage of Dorothy when Ben shows interest
in Mary for CROSS-CUTS.

DOROTHY
Hi Ben!
BEN
Gives minor wave to Dorothy, and tries to get eye contact with Mary Kay.
MARY KAY



Mary Kay makes him wait a second, finishing her statement to Tillie. Then looks at Ben.
So how goes it stranger?

CAMERA catches the two together with lingering smiles. CROSS-CUT to Dorothy’s
consternation. Full frontal on Ben’s face, as he beams.

BEN
Jes wonderin if you’d like to go to the movies

CAMERA gazes into the eyes of Mary Kay, smiling, and agreeing. Ben makes a directional
motion as to his car. FADE OUT.

Scene 5: The Divorce

INT. Unkempt Eating Table. J-CUT entrance of tragic music

SCREEN first shows text: Houston Texas 1945. CAMERA focuses very closely on the face
and expressions of Mary Kay as the scene starts, and during moments of high emotion.

BEN ROGERS
Put that stupid candle out!

Mary Kay, almost dutiful, stoops over and takes it instead off the table. The candle almost
goes out.

MARY KAY
Turns on her hushand.

So you help beat the Germans by driving a truck, and now you’ve earned the
right to leave your wife and children.

BEN ROGERS
You were the one who thought we needed children.
MARY KAY
You had them. You loved them!
BEN ROGERS
Gets a cigarette.
Quit being such a parasite!
MARY KAY






“NO’H HNO!
Scene 6: Bad News
INT. Doctor’s Office. J-CUT to disturbing music.

BLACKSCREEN shows text: Scott and White Hospital, Temple Texas 1945. FADE IN.
CAMERA if appropriate pans medical room. Does a monstrous close-up of the face of
pompous Dr. Ghoulson who looks grotesque, has a frown, and an “I am committed” to go
through with the bad-news expression.

DR GHOULSON

(Pompous and slow) Your Houston doctor’s diagnosis of rheumatoid arthritis
does not explain the decline in your ability to walk. It does not explain the kind
of related spasms, contractions, and outbreaks you are having.

CAMERA MONTAGE during Ghoulson’s narration shows Mary Kay walking very
awkwardly, tripping, and finding she cannot get up. A look of horror. . . . crying. CROSS-
CUT to Ghoulson’s merciless face:

Mrs. Rogers, we here at Scott and White have a team that have examined your
records exhaustively. In medicine, we must work with symptoms and statistics.
When such analysis has banished doubt, we can deduce the truth. . . . You are
experiencing the onset of a distal form of muscular dystrophy. We have seen
this same onset before, many times, in women as young as you.

CAMERA MONTAGE shows a flickering candle for two seconds in the midst of this talk

| know that is a shock to you, but we need always to face the facts of science.
You are losing the ability to walk.

CAMERA shows horrified face of Ma f



FADE IN: CAMERA peers into sardonic eyes of Dorothy Zesch, playing cards with Hattie.?
DOROTHY

She really thought she was cat’s meow marrying our Houston crooner.? But if
Ben Rogers had turned into a Frankie Sinatra, he would have dumped her even
quicker.

Lays card emphatically on table.
HATTIE

My hushand knew the marriage would not last. He says Mary’s brother, Cecil
Dewitt, 3 knew her Hawaiian-song strumming hushand, Ben had about ten
girlfriends going into the marriage. She probably married our high school’s
heartthrob just because she couldn’t afford Rice, and keep up with you.

DOROTHY
Hmm. It wouldn’t surprise me.
HATTIE
| don’t think Dorothy, that you have even heard the latest.
DOROTHY
About Mary Kathryn?
HATTIE
Yes, she’s quite disabled. I think the divorce has taken the life out of her.
DOROTHY
Disabled? What do you mean?
HATTIE

You haven’t heard?

Dorothy stares expectantly

1 This character stems from a real character we actually know little about—Dorothy Zapp. Zapp was an intense teenage
competitor with Mary Kay. We have tried to draw out that competition to create the drama upon which the play is based.
21940s lingo.

% Her older brother’s real name was Cecil Dewitt. As this character will be a largely fictionalized intrusion, we will modify the
name slightly, emphasizing the middle initial, but preserve the reality of the one older brother.






Mary Kay clicks off the radio, and stares at the candle beside her bed which is stirring
because of the fan on the other side of her bed. She prays:

MARY KAY
Please God, make me like the bumblebee. Help me to walk again!
Scene 9: 1 will walk

INT. SCREEN’S blurriness indicates a dream sequence. REVEREND SMITH is from the
deep South, and has been lured to a wealthy Dallas congregation. Mary Kay is in bed, and
flickering in and out of consciousness.

REVEREND SMITH
So this Doctor in Temple, Texas said you would never walk again?
MARY KAY
Camera does closeup of Mary Kay shaking her head with eyes closed in near despair.
REVEREND SMITH

This reminds me of the story from the Good Book. The apostle Peter
encountered a lame man by the temple gate, which just happened to be called
Beauty.* The lame man asked for alms, but Peter healed him, and the lame
man went walking, and leaping and praising God!

MARY KAY
Goes back to sleep. Rev. Smith rattles her arm.
REVEREND SMITH

Mary, Mary!
MARY KAY
Awakes with a start. Then falls back to sleep.
REVEREND SMITH

Establishes eye contact again.

Mary, Caleb believed God’s army could take on iron chariots. Elijah believed
that God could rain down fire on Mount Carmel. Paul writes in praise of

4 “Beauty” was the original name of the Mary Kay Company.



Him who is able to do “immeasurably more than all we ask or imagine,
according to His purpose.” Mary, Do you believe?

MARY KAY

Wakes up as if from the dream, startled, confused, and nervous. She slowly sits up and
moves her legs over the edge of the bed. Closes her eyes and takes a deep breath. Opens
eyes and grabs a hold of the nightstand (or chair or the bed).

AUDIO of Mary Kay speaking, but without lip movements.
“I'will...I can do all things...in him”

Shaking, she lifts herself up and stands. Stands for a few seconds with a scared/nervous look
on her face, which slowly turns into a smile.

TILLIE

Tillie walks into her bedroom. Opens door, then looks up. Shocked (gasps) to see Mary Kay
standing...

Mary!
MARY
Mary falls to the floor.
TILLIE
Runs over to help Mary get back up on the bed. Screaming, and frightened she says...
What are you....?!
MARY
Excited, she interrupts Tillie...
| stood up Tillie! I stood up!
TILLIE

Both are sitting on the bed. Tillie looks at Mary with a sympathetic smile.

MARY
Says this with hope.
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| will walk again Tillie.

Scene 10: Dorothy and Ben

INT. CAMERA: If Possible Cross-cut SHOTS during Dorothy’s conversation with close-ups of Ben
Smiling.

Dorothy is on the phone.
DOROTHY
Cheery, sometimes cooing, and flirtatious

Ben, yes it was nice hearing you the other day with my friends. I’ve always
loved your singing. Pardon. ..? Yes, I’s79-1.145.1 (M)-2.7 (E)t
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MARY KAY
Crying.

O Tillie, I owe you and my mother such a debt, as | will never repay . . .1
want to so badly. Oh, | am such a parasite.

TILLIE

No, you are not! You are a miracle of God! The doctors were obviously
wrong. You are walking again, and making all kinds of improvements.

MARY KAY
But | am going crazy.
TILLIE

Mary, even if your goal is to pay me back. You won’t do that by dropping over
dead. Remember, | am not the one who suggested that you should add classes
at the University of Houston on to your schedule.

Scene 12: The Ultimate Time Management Fanatic
INT. NON-DIGETIC MUSIC AUDIO POSSIBILITY, WILLIAM TELL OVERATURE FINALE.

Scene shows Mary Kay, peering at her watch, washing dishes at a frantic pace, peering again
at her watch as in despair.

Camera follows her into bathroom where she writes her goals on steamed-up mirror. She
looks again at her watch.

Camera shows Mary Kay scrubbing the floor, peering at her watch.

Camera shows Mary Kay peering at a newspaper, while sitting down. She throws the paper
down in despair.

MARY KAY
Has a look of real desperation and despair. Camera does a close up on MK’s face.

Only 1,440 minutes in a day, and | just wasted five of them!

Scene 13: Dorothy and Ben again
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INT. Bedroom. Ben is in bed in the background. Dorothy is combing her hair in the
“mirror"—~put actually into the CAMERA which is about where the mirror is. Later in
scene, CAMERA could take Dorothy from other side, showing her in a mirror.

BEN
Dorothy, this has been great. We have to do this more often!
DOROTHY

Dorothy is nonplused. She continues combing her hair as if she has another date coming up,
one more special.

(monotone) Its been fun.

BEN
What are you saying . . .?
DOROTHY
You took Mary and not me. | had a crush, and that was all.
BEN
What?
DOROTHY

Turns to him with a look of disgust.

Look, I don’t need a semi-employed musician.

Scene 14: The Breakdown

INT. SCREEN SPECIAL EFFECTS creates Dream Sequence. Mary Kay is setting a table
with a candle that is flickering. She cries with Richard, and Marylyn arguing in the
background.

MARY KAY
Softly and ineffectually.
Stop it, stop it! No. No. No.
Scene 15: Talk with a U of H Professor

BLACKSCREEN shows text: University of Houston, 1947. FADE IN. CAMERAS begin
with establishment shot of office, and close-ups.
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PROFESSOR

| think there has been an accentuation of too much urgency in your life. | can see the
lines of worry each day on your face.

MARY KAY
But the tests professor, what do they say, what are my chances with biochemical
science?

PROFESSOR

Your aptitude test shows that you could be a physician. Your class tests and quizzes
show that you would be lucky to be a nurse.

MARY KAY
(Personably) Professor Davis (misty eyed) is there no hope?
PROFESSOR

You have high scores in persuasion and oratory, maybe you should re-focus your
career in business?

Scene 16: Stanley Home Products

INT. Mary Kay is explaining the advantages of mops and brooms to a company of ladies.
The heads of the ladies are turned away from the camera.

MARY KAY

Holding the mop and broom. Utilizing both as cynosuric objects to reinforce memory and
simulate use.

Ordinary brooms and mops spread and press the dirt into crevices, slowly
turning your home into a cave. But Stanley Home Products are scientifically
designed to extract, and cull-out grit, sand, and dust. Both (eying the
Instruments) attack the dirtiest part of our homes with the most EFFECTIVE
of equipment. Both restore the color and the shine of surfaces, which over
time can make our homes the most beautiful places on earth.

AUDIO. FAST NON-DIGETIC MUSIC. perhaps William Tell overture again.
Three children, Marylyn, Ben, and Richard scramble through the house sorting an inventory
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INT. Coffee time.
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Holds out paper.

As this signup form makes clear, you are under no obligation to make any
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Scene 18: Richard, and children on Street Corner, accosted by Zesch and
Hattie

HATTIE
INT. In car, Cut, and then EXT. by road.

I’m glad you don’t mind confronting her about this. We have to set limits on
her time.

DOROTHY
There’s nothing worse than being bored.
To driver.
Stop here.
Stops the car. CAMERA omits them getting out of the car. Turns on again by curb.
DOROTHY
Say is your mother home tonight?
Richard is sitting on the curb.
RICHARD
(dejected) No, she’s at another one of her parties.
DOROTHY
Well thanks. You might tell her that . . .
Richard still looks dejected.
Oh, never mind.
Back in the car.
DOROTHY

She’s got three kids, no husband and a job, and she’s bashing out at evening
parties during the week!

HATTIE

| didn’t realize she was still so radioactive.

Scene 19: Mary Kay meets the Queen of Sales
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INT. BEDROOM. EVENING.

QUEEN OF SALES

So everyone advised you not to come to the convention, but you came in any
case?

MARY KAY

How could I miss it with such an inspiration like you, our Stanley Home
Products Queen of Sales on hand!

QUEEN OF SALES
Well ah . . . (forgot Mary’s name already)
MARY KAY
Mary . . . . Mary Kay.
QUEEN OF SALES
Well Mary Kay, you know it is just a lot of hard work.
MARY KAY

| love the work. Direct sales is a way of meeting the most interesting of

18



Thank ya! It means even more to me when | can write it. Now, where
should I begin?

QUEEN OF SALES
Starts to pack her suitcase, realizing this could take a while. Takes her eyes off Mary Kay.
Mary, you begin not with yourself but with the customer.
CAMERA takes in full frontal of the Queen of Sales.

You start listing all your friends, all your relatives, all your acquaintances at
church, and in any clubs. You write down, what they need, what they want.

MARY KAY
Some of my friends don’t need or want floor shine, or even a fine-tuned mop.
QUEEN OF SALES

Exactly. But they may want friends. They may want a party. They may want
to make some money. They may wanna make their own maids feel
important. They may be wanting to better impress their wayward hushands.
They may need to occupy their children with something more useful, but still
fun. Are you getting my drift?

MARY KAY
And as an agent of Stanley Home Products, my business is adapt to those
needs?

QUEEN OF SALES

Oh, you are a good student. And that’s good, because you will end up
studying everyone.

MARY KAY
Sits on bed with a big smile and pen in hand.
Oh Teacher, teach me more!
Scene 20: Zesch and Hattie

INT. Digetic Television blaring. CAMERA takes in Hattie and Dorothy watching as if on
the fifth hour. Hattie turns it off with an emphatic, “life is awful, | am bored” expression.

HATTIE
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WORLD GIFTS BOSS

You are going to like it with us, Miss Kay. We’ll bring you back to Texas and
you’ll be able to sell the best of luxury items.

MARY KAY

(personably rather than declaratively) | have always had a special fondness for
alligator bags, and full grain, soft leather items.

WORLD GIFTS BOSS

Yes. Monogrammed heirlooms that get better with age! This is our gift to
our friends we call customers. It is almost like we are into philanthropy!

MARY KAY

The superior merchandise offered in Direct Sales is why | love Direct Sales.
We do it better, because we have to.

WORLD GIFTS BOSS

And by the way, you are going to love the Dallas market. Since the end of the
big war, the Big D has been flush with Big Qil, and rollin in clover with Big
Money. . .

Scene 23: Becomes Ersatz National Manager
INT. WITH MONTAGE INT. Boss is on the phone
WORLD GIFTS BOSS

Yes, Mary Kay has been doing some great things. Number one in
recruitment. Number 3 in sales. But I’ll tell you Chet, she’s getting to be a
problem.

Camera shows Mary Kay silently trying to persuade Tillie to join.

She and the people she is recruiting aren’t in accord with the franchise system
we’re trying to bring in. And I think her real problem is that she wants to
bring in all these undercapitalized free rovers into our company, fellow
women like her, for example. They don’t want to help with inventory. They
don’t have the money to buy outlets. But they want us to commit to benefits
and promotion schedules. Mary Kay is good, but she’s getting to be an even
bigger drain on our resources, and morale. | would not hesitate to offer the
national sales representative position to Bill Atkins rather than her.

Scene 24 : The Second Death (Resigns from World Gifts).
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You are continuing to demote me because | am a woman.

BOSS
No! You are not number one, BECAUSE . . .
The boss beats on his desk to accent the points in his last sentence.
We need someone who will make the company number one.
MARY KAY
Very well, then, | am resigning here and now from World Gifts.
BOSS
Surprised, and somewhat shaken from his mien of superiority.

Are you sure?

Scene 25: Tears and Despair:

Words on Screen: Dallas, Texas 1963.
Mary Kay is in her kitchen, sitting down at the dinner table.
MARY KAY
First priority, first priority—( Throws stack of paper/mail off table.)

to hell with first priority! Whatever | do tumbles down! (tears) Marriage . .
. Education . . . Career . .. (crying) Why O God? Was | not meant to live? |
don’t even have the children around to talk to any more. . .. I’m a washed
up old maid!

Existential Danger: What is Mary Kay Up to? 1963-70

Scene 26: Writes Lists on Legal pads
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Text on BLACK
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Have you ever run it by the FDA?

OVA
The what?
MARY KAY
The Food and Drug Administration . . . of our government.
OVA
No, I’m not interested in sales. It was just something | did.
MARY KAY
Ova, could I buy the rights to use that cream?
OVA
... Would I still be able to make some from time to time for my friends?
MARY KAY
| don’t see why not!
OVA
How much do you want to pay for it?
MARY KAY

Pulls out documents.

Ova, you write down the formula on this sheet, and sign your name here,
and | will give you $500 for the exclusive right to this formula. But even
before that we will take this sheet over to your typewriter, and add the
proviso, that you would still be able to make this lotion on an informal basis,

for your friends. . . . Isit a deal?
OVA

Mary Kay, | would love to help you out. . . . | am happy to do it.
MARY KAY

Hugs Ova, with profuse enthusiasm.
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You know single men don’t need to suffer from a fun deficit, and neither
should single women.

Fumbles in her purse, pulls out a pill, showing it.
You know, these new pills they have out now (laughing), they work!®
HATTIE

28



Sounds like fun!
HATTIE
Looks skeptical.
Mary, look, let us be frank: you are pretty. But
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INT. Mary Kay on the Telephone.

MARY KAY

Tillie, this Hallenback guy is sticking like crazy glue to my imagination. | just
fixed my eyes on him, and sure enough, he asked me to dance. He wanted to
walk me to my car, but I just gave him a slip with my telephone number, and
said as coyly as | could, “not tonight, thanks.”

(pause)
O, and here’s the best part, he called me last night.

Scene 32: Announces Idea to family

INT OR EXT. BEN ROGERS JR. IS HAPPY GO LUCKY. CAMERAS SHIFT AROUND 180 DEGREE

ARC TO GET CLOSEUPS.
BEN (the Son)
(expansive, smoking) Mom, you’re great, you just plunge into things.
MARYLYN
Personally though, . .. Mom, wouldn’t it make sense to go a little slower

To Marylyn:

with the business idea and with the Hallenbach guy? Mom you’re goin to get
some speeding tickets!

RICHARD

Though I kind of wish that with all the available men around at church (egging
his mother on), she could have found someone there, I guess. . .

MARY KAY
Its too late. George and | have decided.
BEN
| knew it!
MARY KAY

31



George has all the problems with the cream worked out. He’s so wonderful.
And | want to tell you something else. He is going to be my Vice President of

finance and administration.
BEN, MARYLYN, RICHARD
Ben smiles good naturedly, Marylyn cringes, and Richard looks concerned.
Scene 33: Wig School
INT OR EXT. Ben is smoking.

MARYLYN

Have you heard the latest? Mom is going to Wig school in Florida.

BEN
What’s the deal on that?
MARYLYN
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PRODUCERS AND CAMERAS AD LIB AFTER THIS POINT. SEE ABOVE SLUGLINES AND
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companies that fail each month in the United States. But George is so smart.
He solves every problem (enthusiastically). We now have FDA approval!
We’re going ahead with a wing and prayer, and | love it. And Tillie, you
were like an angel to me. You made this all possible, I’'m really going to make
itwlle
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GEORGE HALLENBACH

(Grimaces, as if in pain) Mary, | don’t feel too good.

MARY KAY
Still writing.
GEORGE HALLENBACH
Slumps over breakfast.
Ahhhhh.
MARY KAY

Still writing. Finally wakes from her efforts with a start.

George! George! What has happened? Puts ear to him, George! Speak to
me!

Scene: 38 One on One with Richard
RICHARD
Mom, why all the urgency?
MARY KAY
| wanted you to be the first to know, that my George . . . is dead!
RICHARD

Camera captures look of astonishment on Richard. Then a Blackout to indicate passage of
time.

MARY KAY

Richard, | have also decided, that though you are only twenty, and already
have a good job for yourself, that | am going to need you to replace George,
as the new company’s administrator!

RICHARD
Look of astonishment on his face.
Passage of Time, with an indication it is just later in the same day.

Now Richard, Ben, and Marylyn assemble:
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Mom, you always cared for us, while our Dad let us down. You were always there
for us. 1 will help as much as | can. Ben, if you’ve cut your savings a little short, let
us know. Richard, let me know if I can be a help to you.

Scene: 39 First Day.
TEXT ON BLACKSCREEN; DALLAS, TEXAS Friday, SEPEMBER 13™, 1963.0pening Day:,
MARYLYN
What is this with the model and champagne? Mom, you don’t drink!
MARY KAY

It was Ben’s and then Richard’s wicked idea. But I went along.

Peering deep into the store.

MARYLYN

Well, the model is getting a lot of attention.

MARY KAY
Yes all the men are swarming around her—the ones who aren’t going to buy a
thing.

MARYLYN
They also appear to be the ones drinking all the champagne.

CUSTOMER
Hi, I’'m Julie, and | just moved to Dallas, and . . . | feel | need to just step up
my game a little bit.

MARY KAY
Let me teach you something about our Fountain of Youth, our Timewise Skin
Care set.

CUSTOMER

Well | was hoping for something a little more transformative. What about
that big blonde-wig, over there?

Scene: 40 Talking Business
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RICHARD

Mom, the wigs are going to have to go. There are too many returns, it takes
our consultants too long to fit them, and they take up . . .

MARY KAY
OK, but the women love them.
RICHARD
So do their hushands, but not always for the right reasons.
MARY KAY
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Ben, I’m so glad you want to join us as our warehouse manager. You’ll have a
special place with me and my end of the work.

BEN
Well what exactly is Mom doing?
RICHARD

Mom is working the other side of things. She gets people to work for us,
calling them consultants, and when the consultants recruit other consultants,
the recruiters become directors. Its like she doesn’t even have to create a
management team. It just grows organically right under her. But though
that’s where the growth is, we are the ones who who always remain
necessary, and fairly independent from her and her sales army.

BEN

But doesn’t the growing workforce get to be a drain on you and company? |
mean all of these 100s of new women?

RICHARD

See, what Mom is doing is she is making her consultants into independent
business women, as if they have their own firms.

He scatters coins on his desk to the edges of a space, one square foot with his fingers.

We don’t give them medical insurance. But we do set them up for success in
any other way we can. They can set their own hours, and put their families
before their jobs. Mom flouts this! In fact one thing you better memorize
right now is that this company puts God first, family second, and career third.
She will throw a fit if anyone says they need to make their job their number
one priority But what’s also good for us, is that the consultants must buy
their own inventories, and they have to do with cash or a money order. We
don’t accept personal checks.

BEN

Sounds like we men are going to manage a nice little island in this company of
women.

RICHARD

There is a catch. How does one keep the consultants interested in working
for us, in accepting our advice and counsel? Mom is of the opinion that
women crave recognition above all, and that we make-up for our straight-
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commission cold-bloodedness with presents, and gifts. The problem is she’s
trying to get gifts that are all very special, and mass produce them at the same

time...
The other office:
MARY KAY
Thank you so much for coming out of your way.
MEL ASH
My pleasure
MARY KAY
| remember you from World Gifts.
MEL ASH

Yes those were good old

40






True, I don’t know where she picked up this Mel Ash guy.
BEN

Ohhh. He’s a salesman. | wish she had met him at church or something. The
guy has eyes like a wolf.

MARYLYN
He drinks, he smokes, he raves about the swimsuit edition of Sports Illustrated.
BEN

| didn’t think it could last. But I’m afraid we’re getting another new father.

Scene: 43. Mel Proves His Mettle, with national directors
TEXT ON SCREEN: DALLAS HILTON, 1963.

DIRECTOR
Female Director is crying to herself.
MEL ASH
Hi, can | help you?
DIRECTOR
No, that’s fine.
MEL ASH

Well, I just happen to be Mel Ash, Mary Kay’s new husband, and | want to help.
Please tell me what’s wrong.

DIRECTOR
Oh what an honor! I’'m one of your wife’s directors, and I’'m here for the convention
Shakes his hand.

MEL ASH
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| thought | saw, you at the meeting. So tell me, why the long face?
DIRECTOR

The snow outside is making it impossible for me to go home, but | can’ afford to stay
another night in the hotel.

MEL ASH

Listen, I’ve got unlimited credit at this hotel. Let’s go up to the desk right now, and
I”’m going to sign you up for another night!

Time has passed.
DIRECTOR

Mary Kay you would not believe what your husband did for me an hour ago! He
brought me another night in the hotel! And | met another girl, for whom he did the
same thing!

MARY KAY
Surprised:

So that explains what Dalene was trying to tell me. | was wondering why all the
commotion due to the snowstorm was settling into a party atmosphere.

DIRECTOR
Is he always this generous?

MARY KAY
(realizing it) Oh, he s, bless his heart!
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Well gang, record profits for the 13" straight year in a row, and we are now on the
New York Stock Exchange!
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movement. Housewives get into direct sales positions, and Mexican, and other lower
class women serve as their housekeepers. WWomen want opportunities that we are
conferring, and we are raking in the benefits.

Scene: 45. Dorothy and Hattie discuss the development
TEXT ON BLACKSCREEN: Houston, Texas 1978.
HATTIE

Well Dorothy, | guess one of your life goals to leave Mary Kathlyn in the dust, hasn’t
quite panned out. Our Reagan High classmate is famous and rich. | read in the Post
that she just won the 1978 Horatio Alger Award, and Dr. Vincent Peale of New
York gave her the medal.

DOROTHY

The friar and the phony must have had a good photo op together. Mary Kay destroys
real careers for thousands of women. And now she has become the Catharine
Beecher of the twentieth century, filling the airwaves and books with her stupid
bromides. Hattie, I’'m serious, before it was just a person-to-person rivalry thing, but
that woman needs to be stopped. She is in favor of ruthlessly sexualizing every
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No answer

They got this guy from Fort Worth playing the main part, uhh Hagman or
something like that, you know the son of the Peter, Pan woman, Mary
Martin. Its about Texas oil barons, you know, big business!

MARY KAY
Mel, I have to firm up my six objectives for tomorrow.
MEL ASH
What kind of nonsense is that? Get in here, now.

MEL ASH
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Sarcasm is now being toned down to a more thoughtful expression.
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Scene 48: Mel and Mary: Candlelight Night.
Mel has a cigarette in his hand, and smokes it now lit. They are outside at night
MARY KAY
| love the way the wind breathes in and out.
MEL
(coughs) And in the darkness, the floor of the grass feels like black velvet.
Takes locket
Happy Thursday, darling! (coughs)
MARY

O Mel, | can hardly keep up with your weekly anniversaries of our wedding.
You are the sweetest man on earth.

MEL

And I’ve married the only woman in the United States who has found a way to
be beautiful forever.

MARY
Well I’'m inspired (embraces Mel)
MEL
Gazing at watch.
Oh, Mary, its our TV time. We have to see who shot JR!
MARY
(enthusiastically) I’m right behind you, Mel.

Scene 49: the Plot
TEXT ON BLACKSCREEN: Houston, Texas 1979.

DOROTHY
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Well I did it. | have two of the most significant women in the United States
coming to my house.

HATTIE
Does Mary Kay know that Betty Friedan is coming?
DOROTHY

Of course, that was part of the lure. She also knows that some concerned,
wealthy women of Texas are meeting about women’s issues—I didn’t exactly
mention,
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Scene 50: Morley Safer interview: 1979 CBS 60 Minutes
TEXT on Screen Morley Safer interview: 1979 CBS 60 Minutes

We show every image of the 60 minute interview except that showing Mary Kay,
whereupon we substitute our Mary Kay.

Our producer will have to consult: https://www.youtube.com/watch?v=nrWz_MzKAMk
Mary Kay walks on stage.
Mary Kay crowns a woman.

MORLEY SAFER

With a touch of marketing g....There’s a rich pink world out there, AND all ya gotta
dois sell.

We will do our own antiphon. Those who participate in this will have to familiarize
themselves with the back and forth.

SINGER

1. Welcome to my world. 3.Won’t you come on in 5. Knock and the door will
open. Seek and you will find. Ask and you will be given, the key to this world of
mine. 7. I’ll be waiting here. 9. With my arms unfurled. 10.Waiting just for
you. 12
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BETTY
Oh | know of you, of course, you were on 60 minutes.
DOROTHY
Mary Kay is a great advocate of women in Texas!
BETTY
(more dubiously) And of cosmetics, | see.
MARY KAY

(enthusiastically) We’ve found that for women, Beauty is a great stimulant of
pride and performance!

DOROTHY

Camera: spots her eye signals to Hattie and Beatrice.

BETTY

Speaking to Mary Kay, but in a reserved way and general way, more conscious of her
audience than personable.

Looks away.

The main thing is employment. Women need to work, to fulfill themselves,
and | think you do a great job, providing jobs. If we can just supply a little
more muscle to our movement, we’re going to be over the top in providing
the key opportunity for women, the enactment of the Equal Rights
Amendment to the Constitution.

MARY KAY

Well you should probably know now, | don’t consider myself a feminist. |
believe a woman’s first priority must be faith, the second, her family, and
then only then, the job.

BETTY

DOROTHY

Mary Kay, | don’t know if you have ever met one of the great underwriters of
the Houston Symphony Orchestra, and Ally Theatre, Beatrice, Bowler.

BEATRICE
So good to meet you, Ms. Kay, (They shake hands)
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BEATRICE

You know, with regard to your corporation, Mary, | have had several
problems. But let me get this straight. You want women to put their church
and family duties first, so that the only kind of jobs they could possibly get,
would be her own hardscrabble, part-time openings in direct sales? And who
Is getting hit with the hard sales? Not men--women. You and your group
remind me of the Victorian club ladies of the late-nineteenth century,
dabbling in their own little worlds of art and literature while society passed
them by. Only in this case, your little world consists of selling and using
beauty products.

MARY KAY

| don’t really know what you are talking about. When my first husband left
me in 1945, | had three children, no college education, and a severe medical
problem. | had way more “month” than “money.” Direct sales allowed me to
get out of this hole, and provide for my family. Now | simply am hoping with
the Mary Kay Corporation to provide women the opportunity to realize their
dreams, just like I did.

BEATRICE

(Antagonistic) But you are not helping women! You are exhausting them.
You are making them feel guilty for not doing more than their fair share of
work in the family. You are burdening them with all sorts of outdated
religious ideas!

OTHER VOICE

Person not shown. Her voice will fade as she says the following. Camera zoom remains
fixed on Mary Kay, enlarging the image of her face.

It is my experience that the world has been dominated too long by angry
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(coughs) Mary, | have had (cough) enough of Chemo, and you know, I’'m . . . losing
the battle

MARY KAY

Oh my beloved Mel. . . (cries) don’t leave me. You have got to got through with
this!

MEL

If you really love me, you will tell those screwball doctors to stop. And because |
cannot help you anymore, because | am suchadrainonyou. .. lwantto. ..
(lurches forward in pain)

MARY KAY
Mel!

Scene 53: Mary Kay Writes Book

MARYLN

(on Telephone) Yes, you heard right. Mel Ash is no more. These days mom
seems married most of all to the manuscript she is writing.

Break:
Mary Kay scribbles as music plays.
54: Providing Inspiration:
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Once you are on track, remember, the greatest pollution problem we face
today is negativity. If you don’t feel good, put on your happy face any way!
For if you don’t help the wheel to turn, what will we all feel?

Play-acts the experience of riding in a car with a flat tire, going up and down, smiling.
Bumpity bump, Bumpity bump, bumpity bump!
PRODUCTION WIPE

Mothers who work as florists, and substitute teachers might not be better off.
.. . They might actually help their family more by being housewives. The
question for women of our day is not how much do you make, but How much
do you net?

PRODUCTION WIPE

Leaders certainly need to learn how not to waste dollar time on penny jobs.
And as | like to say, the speed of the leader is the speed of the gang. But the
most important thing | have learned as a leader is how important it is to Praise
People to success. Women especially crave recognition. The last time many
women received applause is when they graduated from High School. The Mary
Kay Corporation is dedicated to correcting this deficit in our appreciation.

Scene 55: Meets Phyllis Schlafly
Text on Screen: Dallas, Texas 1983. With Anti-ERA activist, PHYLLIS SCHLAFLEY.
PHYLLIS

I’m so pleased we could meet. Its an honor to meet the woman who made
such a contribution as you have done in stopping the Equal Rights
Amendment dead in its tracks.

MARY KAY

Well it was only a small, and, for the record, anonymous contribution. You
remember what | said about that. But Phyllis, you are the one who made it
happen. The traditional women and men of our nation salute you for your
thrilling accomplishment in derailing the Feminist movement.

PHYLLIS

Women need to preserve their identity, their prerogatives, and the allure of
their special beauty. And thank you Mary, so much for what you do in this line!
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RICHARD
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Scene 56: Tete-a-tete with Richard:

TEXTON S
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RICHARD
(Indignant) Ahem.
MARY KAY

I’m worried that when | go, yall are not going to see how vital it is to
recognize our women. Pink Cadillacs, golden pins, alligator handbags—we
need to maintain the flow of gifts to reward those who make our own lives
exceptional.

Scene 58: Stroke. Cannot speak.
TEXT ON SCREEN: DALLAS, TEXAS 1996.
Mary Kay lies in bed.

MARYLYN

Thank God you are here Richard! A nurse was here about fifteen minutes ago. Mom
seemed fine, and all of a sudden, she has been turning from side to side, and her eyes
seem to be rolling around.

RICHARD
| don’t like the way her tongue seems to lie in her mouth so funny.
MARYLYN
Mom, listen to us, how are you? How are you feeling?
MARY KAY
Tries but cannot talk.
RICHARD

Stressed

She can’t even talk! Call an ambulence! | think we have had a stroke or something.

Scene 59: One final visit by Dorothy
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Text on Screen: 9/11 2001.7
MARYLYN
Bringing Dorothy into the bedroom where her mother is.

Mother, | have some company for you! You remember, Dorothy Zesch, don’t you.
Well | do, and thought you might enjoy seeing a friend from your earliest years.
Well here she is!

Marylyn leaves.
DOROTHY
(smiling and calm) Mary Kathlyn, how are you?
MARY KAY

She points feebly to her mouth, smiling slightly, slightly welcoming as if she has a
premonition of what is to follow.

DOROTHY

O you poor dear. I’ve heard that you can’t talk anymore. That’s why | decided to
come. We’ve been through a lot together, haven’t we. 1 just had to drop by
especially since I’'m in Dallas anyway.

MARY KAY
Brings a book of hers to her. Signs it, and gives it to her
DOROTHY

Thank you. O, yes, | believe | believe | have seen something of your writings. A gift
for me? Thank you! Perhaps we can even have a conversation, and | can use your
book to bring out the things you would like to say (laughs)!

MARY KAY

Does not encourage. Senses it would make a good parting gift.
DOROTHY

Looking through the book:

Hmmm. It says in here how you balanced priorities. Do you have anything about
me in here?

7 This was the day that terrorists struck the World Trade Center in New York, and Pentagon.
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MARY KAY
Looks confused.
DOROTHY

O that’s OK, Reagan High School, and the support | gave to some of your parties is
long gone.

MARY KAY
Shakes her head in an equivocal manner (is it a yes or a no?)
DOROTHY

Of course, you have quite a fan club in Houston. |and my friends have followed
your success right to the top. You have done so incredibly well Mary!

MARY KAY

Smiles.
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And you mired women all the time in ruthlessly having to sexualize their whole
body, but especially their skin, so while they spent time being beautiful for the sake

of the men, the men could dominate markets, work at the gym, and lord it over
women in every respect.

MARY KAY
Flutters around, lays pathologically on the sofa as if weeping.
DOROTHY

And then you encouraged women at the bottom of your pyramid, to hire domestic
help, encouraging the TRIVIALIZATION of minority women in service roles. You

were the most wonderful of southern belles, weren’t you? In fact, you did a lot to
restore the plantation!

MARY KAY
Puts pillow over her ears.8

DOROTHY
You were right
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Gives Richard a card with writing on it.
RICHARD
Reads what went on, looking upset and then angrier, camera does a closeup.

Oh, this is horrible. This is wrong. We’ll make sure this Dorothy person
doesn’t come again. How brazen and unnerving!

MARYLYN

Richard, I had no idea this was going to happen! This Dorothy Zesch woman
who | knew from Mom’s earliest years, comes in all smiles, and then . . .

RICHARD

Wait a minute, | remember Mom talking about this Dorothy woman too!
Her high school bete noir! | talked to her by the curb of our home one night
in Houston. | thought she had become one of Mom’s . . .

MARYLYN
That’s exactly what | thought!
RICHARD
Angry and pacing.

Who does this woman think she is? She’s as bad as that Ova Spoonamore
friend of Mom’s
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Scene 61: She is dead.
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Marylyn, NO! The rafters of this funeral will sag with Mary Kay directors and
consultants. We should have a separate service for
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then select some Darlene, Charlotte, and a few of the top ones to give funny,
and heartwarming stories.

This mollifies Marylyn to some extent.
MARYLYN

Our mother was one of a kind.
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MARYLYN

Richard, Reverend, I’'m sorry, I’ve been having a lot of stress lately. But I think
all this will be good. A Major exposition, a time for family, and just a few

directors.
They look expectantly at the REVEREND SMITH.
REVEREND SMITH
Givgn that your mother was a true believer, it will be pleasure to work on this
service.
RICHARD

Thank you, Reverend.
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